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eleven listening posts for an entangled
agent: denver is a project by spurse (with
the assistance of david jensenius, marissa
gregory, and bruce price) -- as part of Deep-
Time + RapidTime (a research project

supported by Grand Arts) - ==
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For more information on spurse see: spurse.ofgsm
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Eleven Listening Posts for an Entangled Agent:
Denver

Listening:

As members of many differing communities we have
to continuously ask ourselves some very basic ques-
tions: What is Listening? What is Dialog? What is Poli-
tics? What is it to be an Individual? Let us start with
this last question and see what it might suggest in
regards to the others. When we listen closely to
ourselves we hear an ecosystem of others -- bacteria,
fungi, and insects mainly -- plus complex forces of
exercises, systems of hygiene, logics of bodies,
systems of communication etc. Who is it that listens?
-- And to what? Is there a strong separation that can
be made in this listening between the “listener” and the
“speaker”? If we are already a parliament of things and
a mangle of practices that has trouble with boundaries
what is dialog?

This Pamphlet/Map is an attempt to reconsider listen-
ing, dialog and the spaces of the political through a
series of exercises. We are interested in both paying
attention to how we pay attention and to how we may
be changed by this paying attention. We offer this Map
as a way to begin to rethink and reformulate forms of
engagement within the world and how this might
become a political act. The map contains a series of
eleven exercises in listening, each of which is located
in a different part of the city and ask you to do differing
things/ On the inside of the map is a large diagram that
begins to map out a form of politics that come from the
strategies developed below. (Please see: 11lp.com for
more information).

Politics as we currently understand it does not serve
us, we are interested in being part of a collective
modulation of the political. This work is a modest
attempt to begin such a modulation.

Note: This map becomes a pamphlet by cutting along
the dashed line and refolding the pages. Please take a
moment to do this and it will become a more readable
and usable handy booklet.
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11 Points of Listening: A proposal for Enactions
within Entanglements:

1. Listening is a positioning into the world.

As a form of empathy, listening is first an act of inter-
vention that relies on the relationship of a sensible
body to a dynamic world. The senses operate over
distance and demand an active and strategic position-
ing in order to fold into what comes. An angiosperm
moves towards the light, a veteran leans to better hear
a grandson.

2. Listening is a feeling-into the world.

At root, listening relies on a series of collisions at the
level of force. Birdsong tickles the hairs in ears, an
echo is the bombardment of flatness, wind is the
conversation of heat. In every case, listening can be
the manner in which material agents communicate
through a full spectrum of sensation and action. The
forces that move through the world actively change
anything they act upon. Listening is not passive. We
are physically changed by these forces. If you listen
you are changed and you change others.

3. Listening produces an ecosystemic environment of
forces.

Listening underlies the spatial, material and social
constitution of any ecosystem and it is the continuously
shifting set of forces that link, bind and modulate the
actors within the environment. To listen is to be
entangled -- actively entangled. Bacteria listen to
gradients, hipsters to sound-waves, and forests to
carbon dioxide. They are within and part of what they
hear.

4. Listening produces a geography of affect.

Listening is moving. A sound changes us. Heat moves
us. Color seduces us. Listening as a form of adaptation
is mapped across an evolutionary history that recurs
across multiple time scales. The actors in the world are
each a map to be read into history and a diagram of
virtualities to be activated into multiple futures.

5. Listening sustains the movement of affect.

Abirder follows a bird call. The bird call follows a migra-
tion. The migration follows the temperature of seasons.
The seasons follow the birder.

6. Listening embodies communication.

Listening begets a relational ethics, one which
demands an emergent and immanent manner of being
in the world. This relational manner of being estab-
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lishes the means to communicate in multiple modali-
ties. Communication within an entanglement of forces
and agents (both human and non-human) cannot
relyon a universal language, rather, there must be an
emergent set of adaptable modes of communication.
These forms of communication and knowledge
production are not reducible to representation. These
forms of affective communication sustain and propa-
gate engagements. The world of the stone and the
world of those engaged with the stone co-emerge. We
are entangled in a co-becoming with the world. A stone
speaks and we listen -- even if we do not recognize
that we are doing so. The question is not: are we
listening, but: in what manner do we choose to listen.
7. Listening produces difference through material
diffraction.

Sound enters an eatr. lts waves travel down a channel,
tickling hairs, vibrating a membrane. Electro-chemical
signals activate muscles. The world sees action. Heat
is produced and air moves. A wind is drawn up a
valley, rustling leaves, bending branches, impacting
walls. Neither and none remain unaffected. The forces
in waves of energy interact with the material world and
generate continuous variation from which we must
induce information. Information is not pure- it is
impacting.

8. Listening feeds forwards.

Engagement, understood as an active, embodied form
of listening, extend through time. An engagement
produces an environment which produces a new set of
forces, which allow for the formation of subjects and
objects as well as spacings and temporality -- which,
in turn, demand new terms of engagement. In the
listening, time unfolds, space unfolds, subjects unfold,
object unfold -- and we become other.

9. Listening is a form of way-finding- a positioning
through time.

Listen to where you are. It is a sensitivity to the set of
forces that we begin to negotiate our spatial, temporal
and modal positions. We are always in a state of inde-
terminacy. It is not chaos we battle. It is variation we
negotiate. To negotiate is not to work with representa-
tions but to modulate forces directly -- socio-bio-geo-
techno-material -- fold upon fold.

10. Listening provokes emergence.

To listen is to make oneself susceptible. The openness
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that comes with susceptibility is the gullibility to the
world of emergent forces. The human skin listens to
the heat and produces moisture. We lose our hair.
Anant listens to the heat and produces wings. We gain
the sky forever.

11. Listening fertilizes the exaptive.

The question demands: what do we listen to in order to
open the world to a new set of forces and engage-
ments. It is the virtual, not as something unknown, but
as a world as yet unformed, that we must put our ear
to. We listen to the deep thumping of change that is
born out of now emerging worlds forming and
unformed.

11 Exercises in Listening: For an Entangled Agent:
Denver

Note: These exercises are spread across the city.
They take time. Spend time -- there is no rush --
perhaps do a few at a time each week. Do them with
others -- human others and non-human others -- work
together in your own manners. Redo exercises.
Change these exercises. Share your thoughts -- with
us and with others.

1. Cougar Deer Tracking

(Location to begin: Stuart St. & 50th Ave (face west))
Exercise: Tracking Sprawl

Move laterally with great precision. Stand still for long
periods of time until you can observe the movements
of others without being detected. Seek high points in
proximity to sources of food. Lie supine. Move head
slowly. Wait. Leap with incredible force from a stand-
still. Surprise.

The cougar roams the suburbs. Its prey has found a
cafeteria and a haven of tranquility and complacency.
Along 50th and 51st , the yard has become a corridor
of ecological re-coding. Foragers feast on the avail-
ability of manicured landscapes bringing predators in
tow. We have invited our new neighbors with aesthetic
exuberance. Let us invite them to the table. This has
always been the natural.

2. Migrating Birds

Location to begin: S. Geneva St. & S. Dayton St.)
Exercise: Polling the Skies

Begin in a location with a view of the sky. Take a piece
of paper and orient in the direction of your view.



